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Gabriel Sierra
San Juan Nepomuceno, Colombia, 1975.
Lives in Bogota, Colombia.

Trained as an industrial designer, Sierra
swiftly made the transition to the artistic realm
through objects that straddled art, design and
architecture. His paradoxical and enigmatic
objects are often borne of the acute observa-
tion of cultural particularities, customs, ges-
tures, and tropes. His works combine erudite
references to the history of art and design with
vernacular traditions, and are imbued with
humor and a certain sense of the absurd. For
example, Horno para calentar gatos (oven to
warm cats, 2004) is a papier-méaché enclo-
sure that brings to mind the papery nests that
wasps build and attach to the corners of trees
and buildings; in terms of function, the owner’s
body provides the heat for the pet. Apurador:
horno para madurar frutas (Accelerator: oven
to ripen fruit, 2004), resorts to a similar for-

mal principle, but this time invoking a long-
standing Colombian tradition of wrapping

fruit in newsprint in order to accelerate its
ripening. Hang it all-Stepmother Nature series
(2006), takes Charles and Ray Eames’ iconic
modernist design and turns it into a fruit rack;
whereas Sombra para bombillo gue acompana

individuos solitarios (Shadow for a lightbulb
that accompanies solitary people, 2003) play-
fully turns around the lone person’s proverbial
fear of shadows by using a simple bulb with

a cardboard stencil as a device to provide a
reassuring presence.

On several occasions, Sierra has created the
architectural overnaul of entire spaces (usu-
ally art-related, like the exhibition design for
the Encuentro de Medellin MDEQ7 in Colombia,
2007 and the 28 Sao Paulo Biennial in Brazil,
2008), conceiving furniture that is both sim-

ple and extremely sophisticated in its formal
refinement and the careful treatment of materi-
als and details. For Medellin, he was trying to
invoke a (fictive) design genealogy in a country
that lacks a tradition of applied arts. His most
recent projects often involve highlighting the
functional or formal elements of the exhibition

space by doing alterations, sometimes subtle
but often radical, like removing and reshaping
part of the baseboards of an exhibition space
(Untitled-Marginalia, 20711), or cutting a portion
of the wooden floor and lifting it at a steep
angle, turning the materials of the exhibition
space into a sculptural element which alters
the viewer’'s perception and use of space
(Untitled-The Day as a Hole in the Middle of the

Night, 2011, done for the 11 Lyon Biennial).

In recent years, Sierra’s work has become
increasingly minimal and restrained, often
making erudite references to the history of
modern art and design. Sierra creates simple
forms that on closer inspection reveal them-
selves as something altogether different and
unexpected: wooden reliefs unfold to become
shelves with the aid of hidden hinges and
magnets (Untitled-Interrupted Shelf, 2009); a
series of vertical and horizontal wooden slats
are in fact large wall-mounted clasps to hold

paper or other objects (for example, Particular

Infinite, 2010); vertical dark forms on a white
wall turn out to be nooks carved by the art-
ist to hide tools and objects such as a piece
of wood, a ladder, a carpenter’s level, and a
folding table, in a work composed of several
interventions collectively titled Untitled (The
Devilin Shape of a 2 X 4) / Untitled (The Devil
in Shape of a Ladder) / Untitled (The devil

in Shape of a Table) / Untitled (The Devilin
Shape of a Level) 2012. In all of Sierra’s pro-
jects there is an element of humor and play-
fulness that prevents his radical gestures to
appear pretentious or heavy-handed.

For Irregular Hexagon, Sierra proposes a
series of pieces made of wood and fabric that
deal with how space is reconfigured, and pro-
poses them as models for the viewer to play
with. They expand on Sierra’s longtime inter-
ests: functional archetypes, how the world

is measured, how to alter the perception of
space, and how we modify and inhabit it.

Gabriel Sierra
San Juan Nepomuceno, Kolombiya, 1975.
Kolombiya, Bogotéa’da yasiyor.

Endiistriyel tasarim egitimi almis olan
Gabriel Sierra, sanat, tasarim ve mima-
riyi bir araya getiren nesneler yoluyla
sanat dinyasina hizli bir giris yaptzi.
Yarattidi paradoksal ve anlasilmasi gli¢
eserler ¢ogunlukla kiilttirel 6zelliklerin,
geleneklerin, isaret, mimik ve mecazlarin
etkili incelenmesinden dogmustur. Isleri,
sanat ve tasarim tarihinden yodresel gele-
neklere, birgok bilimsel gdndermeyi ve
absiird bir mizah anlayisini ig¢inde barin-
dirir. Ornedin, Sicak Kanli Kediler icin
Firin (Horno para calentar gatos - Oven
to Warm Cats, 2004) esekarilarinin, adac-
larin ve binalarin késelerine yaptiklara
petekleri animsatirken, islevsel olarak
da evcil hayvanini isitan insan viicudunu
akla getiren kagit hamurdan yapilmis bir
cittir.

Apurador-horno para madurar frutas (Olgun
Meyveler ig¢in Firin, 2004) benzer bir
temel prensibe basvurmaktadir, bu defa

da epeydir var olan bir Kolombiya gele-
nedini, daha hizli olgunlasmalari ama-
ciyla meyveleri gazete k&gidina sarmayil
hatirlatmaktadir.

Kahretsin- Uvey ana DoJa (Hang it all-
Stepmother Nature series, 2006) serisi
Charles and Ray Eames’in ikonik modernist
tasarimini alir ve onu bir meyve askili-
§ina doniistiiriir. Kimsesiz Insanlara Eslik
Eden Bir Lamba Ic¢cin G&lge’de (Sombra

para bombillo que acompafda individuos
solitarios, Shadow For A Lightbulb That
Accompanies Solitary People 2003) ise
basit bir lambayi klavye sablonu ile
kullanip giiven verici ve rahatlatici bir
alete donistlirerek, insanlarin yalnizken
sikc¢a duyumsayabildigi gdlge korkusunu
islemektedir.

Gabriel Sierra bircok defa, malzemenin
bicimsel roétuslarini hem basit hem de
son derece karmasik bir sekilde tasavvur
edip, materyalin ve detaylarin dikkatli
bir big¢imde onarimiyla mekdnsal bitini
mimari a¢idan yeniden insa etmistir
(genellikle sanatsal baglamda, Kolombiya
Encuentro de Medellin MDEO7 tasarim
sergisi-2007, Brezilya’da Sao Paulo
Bieanali-2008 gibi).

Medellin (Kolombiya’nin kuzeybati kesi-
minde, Antioquia ilinin merkezi kenti)
i¢in O, uygulamali sanat gelenedinden

yoksun olan bir sehirde kurgusal bir
tasarim soykiitigl yaratmak istiyordu.

Son donemdeki projelerinde genellikle,
zekice tasarlanmis radikal degisiklikler
ile sergi alaninin fonksiyonel ve big¢im-
sel elementlerini vurgulamaktadir- Sergi
alanindaki (kenar tahtasi) siplirgelikleri
yok etmek ya da onlara yeniden sekil ver-
mek gibi (Basliksiz- Marginalia, 2011) ya
da sergi alaninin malzemelerini, bakanin
algisini ve mekan kurgusunu dedistire-
cek 6lclide heykel nitelidi tasiyan bir
unsura donlstirmektedir- ahsap zeminin
bir kismini soékip, onu dik bir acida yer-
lestirmek gibi (Basliksiz- Giin, Gecenin
Ortasinda Bir Delik Gibi, 2011, 11. Lyon
Bienali ic¢in yapilmistir)

Gabriel Sierra’nin g¢alismalari son yil-
larda giderek, modern sanat ve tasa-

rim tarihine bilimsel gdndermeler yapan
minimal ve sade bir hale blUrUnmistir.
Sierra, dikkatle incelendiginde tamamen
farkli ve beklenmedik bir sekilde ortaya
¢ikan basit big¢imler yaratmaktadir: gizli
tirnak ve miknatislarin yardimiyla ahsap
rolyeflerin raf olmak ic¢in acilmasi gibi
(Basliksiz- Tamamlanmamis Raf, 2009) ;
aslen kdgit ya da baska objeleri tutmaya
yarayan, duvara monte edilmis kancalar
olan bir dizi yatay ve dikey tahta sun-
talar (Belirli Sonsuzluk, 2010) ; Tahta,
merdiven, kabarcikli diizeg, portatif masa
gibi arac ve gereclerin saklanabilecedi,
sanatc¢i tarafindan oyulmus kenar-kose
seklinde beliren, beyaz bir duvarin ize-
rindeki dikey koyu formlarda oldudu gibi:
Basliksiz (2 X 4 bi¢imindeki seytan) /
Basliksiz- (merdiven bi¢imindeki seytan)
/ (Basliksiz- masa bi¢imindeki seytan)

/ Basliksiz (diize¢ big¢imindeki seytan),
2012. Sierra’nin bitin islerinde, mimik-
lerinin sert ya da kasinti goriinmesini
engelleyecek saka ve oyunculuk unsuru
vardir.

Yamuk Altigen (Irregular Hexagon) adli
isinde Sierra, bir dizi kumas ve tahtadan
olusan, mekdnin nasil yeniden sekillen-
dirildigi ile iliskili pargalar tasarla-
mis ve bunlari izleyicinin oynamasi ic¢in
modeller olarak diisiinmiis. Iste Sierra’nin
ilgi alanini genisleten seyler: Islevsel
arketipler, diinyanin nasil algilandigz,
mekdn algisinin nasil degistirilebilecegi
ve yeniden insa edilebilecedi.

Hang it all-Stepmother Nature series, 2006

<Horno para calentar gatos, 2004
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Yamuk Altigen
Kolombiya’dan misafir sanat

Yamuk altigen (Irregular Hexagon), alti Kolombiyali
sanatcinin Vietnam, Fas, Israil, Avustralya,
Turkiye ve Singapur’u kapsayan genis bir cograf-
yadaki alti farkli kurulusun ev sahipligini yap-
t1§1 ferdi sergilerinden olusuyor. Her sanatc¢i bu
mekanlardan ikisinde t¢ hafta misafir olarak kaliyor
ve her meké&n yil boyunca iki sanatg¢iyi konuk etmis
oluyor. Her misafirlik donemi, esas kismi mekéna
baska bir kaynaktan getirilen bunun tamamlayici
kismi da ev sahibi sehirde bahsi gecgen ¢ haftalik
calisma doénemde iiretilen bir sergiyle sonlaniyor.
Bu kisa donem misafirlikler sanatgiya yerel ortam

ve icerikle, onlarin kiiltirel incelikleri, dili ve
simgeleriyle yeni yaraticilik kapilarini aralayan
bir temasi kurmalari olanadini sagliyor. Bu alti
sanat¢i, Kolombiya’nin ¢esitli ve heyecan verici
modern sanat ortaminda lretilenler igerisinde
ilging bir kesiti sunmalarina istinaden sec¢ildi.
Bilinmeyen ortamlari tecriibe etmeye ve bu icerikle
iliski icerisinde iiretmeye alisik olan bu sanatcgi-
larin bircodgu ic¢in seyahat etmek ve seyahat edilen
yerle etkilesime girmek sanatsal slirecin ayrilmaz
bir pargasini olusturuyor.

Umuyoruz ki bu tecriibe hem ev sahibi hem de misa-
fir i¢in basarili olur ve Kolombiya’yi katilan
diger ilkelerden ¢ikan misafir sanatc¢ilarin ziyaret

rra. Untitled (The Devil in S

edecekleri mekdnlarin arasina alarak bu isbirligi-
nin gelecedi ig¢in bir model olusturur.

José Roca, kiuratér

Programda yer alacak mekan/sanatcilar asadida
belirtilmektedir:

72-13, Singapur, Singapur
Mateo Lépez / Maria José Arjona

Cer Modern, Ankara, Turkiye
Gabriel Sierra / Luz Angela Lizarazo

Gertrude Contemporary, Melbourne, Avustralya
Delcy Morelos / Gabriel Sierra

L’Appartement 22, Rabat, Fas
Johanna Calle / Delcy Morelos

Jerusalem Center for the Visual Arts, Kudis,
Maria José Arjona / Mateo Lbpez

San Art, Ho Chi Minh, Vietnam
Luz Angela Lizarazo / Johanna Calle

Israil

a Table) / Untit
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